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I, Marilyn, circulate among the other dreamed figures
at a cocktail party, beautiful people. I'm wearing a
black evening gown with broad straps that cross in the
back designed to hide the stumps of my wings.

In one hand, a glass of champagne, a smoking
cigarette holder in the other, my butterfly eyes slant
every which way as | gaily dispense smiles and small
talk.

Only | know about the dress strap business that’s what
| think until an usher enters the room, points at me and
announces sardonically: “The lady of the chickens”
Everyone is stunned into silence when the man
approaches and in one swoop removes my dress with
gloat; pearl-spotted chickens began to cluck and
scatter filling the room with Feathers and flight while
something inside me, as if disbelieving, mutters again
and again: “What a pain!” 10

[10] Ibid, p. 244

Identical pairs of Charlie Chaplins and ginger cats the
size of people, like husbands and their wives, sit facing
me in the very first row. Out of stage fright and
perhaps because the lights are dimming, | can't tell at
first that the orchestra and even the balconies are filled
with them, sitting quietly, exact duplicates, one pair
next to another, eyes glued to the film projected onto
me. That was the moment | understood that | was the
screen, and the only way to discover who | was would
be to guess what was being projected, to decipher the
miniscule twitches of their mustaches. [11]

*k%k

| woke up on the wrong side of the bed
| haven’t been properly developed,

| was supposed to be shiny

And | turned out matte. [12]

[11] Ibid, p. 250
[12] Ibid, p. 252
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Thought and poetic inspiration are quite incompatible:
poetic inspiration moves slowly like a stain expanding
on the fabric of being, while thought is linear and
deliberate. Yet, every morning, for a brief moment,
thought is sleepily inactive. Those who have just
emerged from that mysterious, dream-soaked world
and do not immediately rush to rinse off its remnants
will enjoy the gift of a daily ritual.

For many years, | have been writing a dream diary.

| am not sure why | have decided to commit myself to
the task, but the years have turned it into a biography
of my "dream" life. | am naming it a biography because
the accumulated material presents a veritable
sequence and an evolutionary process, embroidered
on a filmy imagery curtain that separates the two
worlds. Considering the fact that we spend a third of
our lifetime sleeping (not sure if we are truly awake
during the other two-thirds), the inevitable conclusion
is that we lose a huge amount of life's experiences.

Each morning | am confounded again by the identity of
the skipper of my night-time voyages, some of which
are included in this book: the wise navigator who
transports me to other dimensions and then brings me
safely back to my bed.

In the same way, | experience this childish awe when
| am on a plane - how does the pilot find his way in
such endless skies to my destination: home?

I must admit that | have never had much interest in the
psychological interpretation of dreams when their
beauty and mystery are far more captivating. Every
dream is a uniquely amazing production where the
dreamer is the director, script writer, cast supervisor,
actor, and spectator.

There is an essential difference between
dream-poems and poems about dreams; the latter do
not differ from other poems written in collaboration with
the process of thought. Dream poems are those that
were rescued from active awareness before the mind
(whose practice is obviously "to think") stepped in.
These poems preserve the otherworldly atmosphere
and its distinctive logic. A dream is like a light-sensitive
roll of film inside a camera, easily destroyed by
exposure to the outside, and, therefore, it is forbidden
to move and open your eyes before it has been
reconstructed. Reconstruction is a "backup" command
or pressing "enter" in your memory; the dark room, i.e.,
the body, has to remain shuttered when the visual is
transferred to the verbal because any attempt to
capture the dream will irreversibly send it back to the
realm of knowing. (9]

[9] Agi Mishol, Collection of old and new, The Bialik Institute, Jerusalem,
Kibbutz-Poalim Publishing House, pp. 242-241
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Noa Rabiner
No title 114, 2022, mixed media, 40x21 cm

Snatch the poem before the mind does

Agi Mishol

Every morning, in those gentle moments between
sleep and awakening, we get a fleeting chance to
experience that unique state of awareness as the self
disappears and we become a simple thought - emotion
- desire - free phenomenon.

Inspiration embodies that same unique state - contrary
to what we erroneously assume, we are not "focused";
we inhabit a pure, wide, fully attentive space - an
active half-sleep - much like a cat napping while its
ears and the tip of its tail betray his silent alertness.
slight sideways-glance that accompanies these states
of consciousness is an expression of an inner
sideways-glance - a faint, unfocused stare - far beyond
those magical images, which reveals an unforeseen
and stunning three-dimensional sight.

The relatively passive, sleepy mind allows the dream
or poem to emerge as is, without being snatched by
the movement of thought.
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Rabiner believes that dreams are exempt from social order
and bear the spirit of freedom and liberation.

In her dreams, Rabiner portrays different characters and
has a variety of adventures; she can be dangerous or in
danger, she has no boundaries, and her paintings are
strategies for freedom. Agi Mishol views her own dreams as
a form of freedom too. A dream enables the “1” to change
its identity, to change its shape, and to phrase the
ephemeral, the ruptured, the liquified, and the emerging.[s]
Rabiner uses discarded drawers, wood, and paper as a base
for her work. She cuts and tears apart her works to create a

collage in a different order.

%k ¥

The reality we keep in our memory; the reality created by
the cinematic medium and its metamorphosis in the
paintings; the dream that forms a boundless reality none
represent the absolute truth. They are all subtle or crude
transitions from the realm of fantasy to our subjective
reality.

[8] Ibid., Gluzman.

35 34



Noa Rabiner

No title 94, 2019,
mixed media
40x140 cm
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The fantastic, magical, and mystical are always
inseparable parts of reality. The miraculous is an
integral part of the real. It exists within reality like a
belief that harbors the potential for the transformation
of perception and, thus, of consciousness.|5]

Noa Rabiner documents her dreams in diaries and
“translates” them onto wood and paper. The affinity
between art and dreams is revealed in the fascinating
encounter between Rabiner’s creative process and Agi
Mishol’s dream poetry. In the introduction to her book
“The Notebook of Dreams”, the poet writes: “For many
years | have been writing a dream diary. In the dream,
| am the director, the lighting supervisor, the actor, and
the writer of the script. My fully awake mind can never
direct such amazing scenes as my sleeping mind”.[e]
Rabiner paints her dream memories but does not
reconstruct them. The paintings carry the essence of
her dreams. “Waking, | recall things as ideas and
compositions, and | look for ways to represent them. |
am both the recipient of my dreams and the painter of
my paintings”.[7]

[5] Mari Carmen Ramirez, "Beyond the Fantastic", Art Journal 51(4), 1992,
p. 63.

[6] Michael Gluzman, "Captivated by the Magic of A Dream", Haaretz, June
6, 2001.

[7]1 Uri Dromer, Curator's Note, Night Vision Catalogue: Noa Rabiner,

Artists' House, Tel Aviv 2021, p. 2, 4-5.
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Dania Latar
Lune (detail), 2023
Oil in canvas
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Latar’s paintings echo the fantastic (magical) realism
found in Latin American literature. Her enigmatic works
send the viewer on an incredible journey to uncharted
territories. Who are those figures wearing white? Why
are there yellow skeletons behind their shoulders?
Where are the red figures rushing to? The question
marks, the inseparable blend of fantasy and reality,
and the freedom given to artist and viewer to interpret
the scene repeat themselves in the literary as well as
in the artistic media.

“Shaken by the nightmare, Paleo runs to look for his
wife, Alissenda, who was putting cold dressings on the
sick baby’s forehead. Both stared in silent awe at the
fallen body... an old man, wet to the bone... his wings,
like those of a big grouse, were dirty and half
plucked... he spoke in an unfamiliar language, but his
voice was a sailor’s voice. Hence, they ignored the
presence of the unexplainable wings and concluded
that he was a foreigner, the sole survivor of a storm’s
shipwreck. They summoned a neighbor, one who
knew everything about life and death, to look at him,
and a single look was enough for her to let them know
they were wrong. ‘This is an angel’, she said. ‘1 am
sure that he came for the baby, but he is so old that

the rain knocked him down’.”4]

[4] Gabriel Garcia Marquez, "A Very Old Man with Enormous Wings", from:
The Incredible and Sad Tale of Innocent Erendira and Her Heartless
Grandmother, Shoken, Jerusalem & Tel Aviv, 1986, pp. 31-32.
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Dania Latar
Phoenix 1 (detail), 2023
Qil in canvas
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.Dania Latar’s paintings draw their inspiration from
cinematic and televised “frozen frames”, with television
and cinema viewed as windows to another universe, a
separate virtual space. We can either view this
“universe” as a part of our world or view ourselves as
part of that universe. Latar feels that immersing
yourself in other people’s stories is a path to breaking
the chains of the self, to transformation, and to the
birth of something new out of the old. Fantasy and
reality can exist in the same dimension; there is no
need to choose between one or the other, and
everything is changeable.

We can choose to inhabit a space where all is
possible, and we would never reach a point where
“reality” hits. The style, the partial cover-up, the
presence of hand movement, and the solidity of the
paintings all express something close and personal:
the movie sends an invitation to the viewers to step
inside and stay; the outbreak of the storm and the
stillness before and after are fused together by the
paintings. The real power of the paintings lies in their
being only hints at a plot; the viewers are watching a
scene that has neither context nor continuity and are
free to project what they see onto their own personal
experiences.
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Ruti Singer

Top: Over the stream, 2021

Bottom: What hurt most was how funny you found it, 2021
Liquid acrylic, watercolor and ink on Chinese paper, 79x135 cm
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In Singer’s African textile design quest, she learned
that its origins lie in the ancient Indonesian batik
technique. It was introduced to Africa via Dutch
colonialists, who produced cheap versions of batik that
were sold in the African market.[3]

The intercultural transition from “center” to “periphery”,
between “first” and “third” worlds, and between
economic forces annexing local cultural codes and
assets affected Singer’'s memory-art creative process,
steering her inner contradiction and distancing her
from the intuitive feelings that those fabric designs had
inspired in her.

Halfway across the world, in search of her childhood
memories, Singer realized that her “fabric memory”
and her family history share a common root:
alienation: her grandparents were Jewish immigrants
who had arrived in South Africa from Germany and
Lithuania—a reflection of the “African fabrics” voyage.
Could it be that the fabrics are nothing but a fantasy
and not an actual childhood memory? Is it legitimate to
appropriate these fabrics into her artistic practise?
These unanswered questions are a solid example that
“true” and “false” are diffusive concepts that can
coexist while being contradictory.

[3] Clare Spencer, "Wax Print: Africa's Pride or Colonial Legacy?", BBC
NEWS, June 2020.
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Ruti Singer

Top: | will tell you what you should be when you grow up 1, 2021
Bottom: Vigilant, 2021

Liquid acrylic, watercolor and ink on Chinese paper, 79x135 cm
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As an alternative to the chronological, linear path of
western thought, Deleuze and Guttari offered a
multi-dimensional mesh without any hidden depths,
consisting of folds that can be unfurled and pleats that
can be flattened.[1] They named this mesh Rhizome,
the root-stem of a plant that lies under the ground and
assists growth and nourishment.2)

Ruti Singer’s childhood memories in South Africa
unfurled a colorful, vibrant, visual memory of African
fabric designs that inspired both longing and joy.
Singer has coded these memory bits into graphic
elements and produced a series of paintings of her
very own “African fabrics”, a symbolic autobiography of
stories and childhood traumas. The Chinese xuan
paper used for the paintings gives the works the same
tactile feel and color absorbance as that of the African
textiles. Patches bursting with color collide with the
intensity of the black ink, creating a creased, distorted,
alternately hidden or exposed pattern; The clarity of
the design is obscured, morphing into something
between a landscape and an aerial map, a bird’s eye
view of Singer’s encoded childhood memories.

[1] Ariela Azulay and Adi Ofir, "Ask Not 'What Does It Mean', but 'How Does
it Work': An Introduction to A Thousand Plateaus, Theory and Critique 17,
autumn 2000: 124-125.

[2] Arav Dan and Gurevich David, The Encyclopedia of Ideas, 2012.
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Unfurled Folds and Flattened Pleats

Sigal Manor Banga, Exhibition Curator

When reality and fantasy encounter one another, a
sort of twilight zone is created and boundaries
dissolve. When dreams intermix with waking, as
memory becomes uncertain, movie-like images flash
and become fused together into reality. This twilight
zone generates an unexpected, sporadic, and
ever-changing movement of supposedly opposing
binary concepts such as “right” (truth) or “wrong”
(false).

The works of the three women artists in this exhibition
intend to question everything that is widely accepted
as true or false. Each one of them presents the
possibility of the concurrent, active existence of
parallel realities, thus rocking the True vs. False
axiomatic scheme. The artists’ creative process
echoes the collaborative work of the philosopher Gilles
Deleuze (1925-1995) and the psychoanalyst Felix
Guattari (1930-1992).
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